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“The Joy of Painting”

The joys of painting are not few. The painter brings order to the world, makes
decisions for the image, and works the heart with the surface that it has brought
to bear. So much agency is joyous, but can it carry the weary and the confused
to the canvas? It is for the “other” that the main motivation to work arises. Itis a
penchant for dialogue, a painterly wisdom now coming forth.

The painter constructs the images for another and this for-other-ness of the
image is meant to take her beyond herself, to imagine another place. This
wanting-to-tell-it-to-somebody and letting-yourself-be oozes out of every stroke.
Where there is this passion for expression, “safa” emerges. For it (safa) to flow,
the interlocutor must become transparent, become one with everything,
become infinite through repeating herself, and stand in the place of everything:
She may become the body of speech or the mouth of an event; she may at
times be a reader; a listener at other times; her words are the potion made of
all these ingredients, but it's the "other" (and not the "self") that peruses the
potion thus brewed.

Ziba Rajabi lives and works in Arkansas, USA. Her works usually start from a
visual reference, either a natural scene outside the window of her studio,
Persian calligraphy, or Qajar era tilework. The reason for these references is
their beauty and the "elated" state they lead to. She keeps studying the structure
of these visual references that engender beauty, and believes that by
contemplating them she can tap into the neurological layers or the muscular
memory of the body. To bring her work forth, she distills the aesthetic essence
of traditional tileworks, their geometric order, and the “nasta'liq” calligraphic
form, the weight and curve of lines. She follows the instructions of image
reproduction intuitively to see their relationship with herself and her own body.

Taha Heydari also lives in the US. He has studied at Maryland Institute College
of Art (MICA) and continues to paint and teach there. Visual references in his
works are often from contemporary media and images. He is inquisitive about
the relationship between the function and structure of image. Underneath the
cover of magazines or the veneer of posters, etc. an evil intention is lurking,



overflowing. Taha reveals the dark seduction of these images and reconstructs
their revealed cores. Layers of paint are always visible in Taha's paintings and
make the canvas more accessible. There are no nooks on his scenes for evil
intentions to conceal themselves.

Yasaman Nozari is a painter and writer living in Tehran. She engages with the
process of production — how surfaces evolve through the interaction of the
painter with the wake of her action on the surface. What Yasaman leaves on
the surface is the echo of a conversation. Her works, thus, appear like a map
or a visual life-story that form layer upon layer. The evolutionary course of the
painting becomes accessible through her transparent strokes, bringing the
viewer closer to the painterly solutions and difficulties. Alongside painting,
Yasaman is the editor and writer of the Instagram page of Zamineh.

Kiarash Alimi lives in the Sa'adat Abad neighborhood in Tehran where he also
has his studio. In recent years, his paintings have been an invitation to the act
of “tamasha”. His aim is to create attractive scenes and, through the creation
and perception of attraction, to encourage the viewer to stay and continue.
Kiarash believes this invitation to stay and to see is wholesome. The very
prolongation of seeing is salubrious. In this exhibition he is showing several
paintings belonging to various stages of his career. In the initial stage, he drew
the viewer in by bringing intimacy to his expression and execution. In his recent
works, he is finding new ways of inviting his viewers to attend to seeing; in
particular, by delving into the limitless attractions of the intersectionality of his
colors.

Sam Samiee is optimistic about the future of the medium of painting. Every
corner of his paintings teems with painterly lyricism. Beneath a plethora of
references to the history of “homo sapiens sapiens”, paintings of Sam are
celebrations of “adab”. In his works, adab manifests as a painterly wisdom that
emerges in the process of creating and discovering painting. For him the
journey of the eyes and the mind inside the painting, between different views
from one image to another, equips the viewer with a ritualized insight that may
come to his aid in a monolithic and phallocentric world. This informed ritual,
adab, comes from Sam's affinity with Persian literature and his life in Iran in
contradistinction to his life in the West. He steps outside linear logic to prowl
and sing in a fluid constellation of references.



