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Heroes, Signs, Interferences, Fears

14 April 2018
Sohrab Mahdavi

It is dear from the title that Sohrab & the Bees & the Rose & the Nightingale will flood us with a plethora of signs and
visual vectors!

Mohsen Ahmandvand and Fereydoun Ave have known each other's works for years, but their approach to art and the

technigues they employ cannot be more different? One® is explosive and exoteric, the other* implosive and esateric.

What moved these two artists to work together was first and foremost mutual respect® If their approach to art is
different, their works share elements that bring them nevertheless together -- their relationship to the semiology of
contemporary Iran®, and chief among them, other than rose and nightingale, is the warrior and the hero, whose various

manifestations show up in their works frequently and serially.

Their mode of cooperation was a give and take that started with one artist offering the other a print of an element of his
previous work and the other adding his own designs to it” This cooperation brought in two galleries of Tehran - - Etemad

and Dastan -- along with their buyers to the challenge®

To me, another factor forces Ahmadvand to reach out for a joint project -- to liberate himself from the shackles of a

nightmarish universe that in this post- satirical age returns the biting humor of its arrows back to itself®

For Ave, art as play need not be exclusive. It can be a creative way to face the realities of our fears® The world of his art
opens to open skies, where there is no room for hopelessness. It has gone beyond healing and now resides in

equanimity.

Sohrab & the Bees & the Rose & the Nightingale allows these two artists to distance themselves from their selves and

their oeuvres. Qualities of each have transformed the other” The surfaces are nevertheless filled with empty spaces.”

The mere act of cooperation and the acceptance of the specifities of the other, turns Scohrab & the Bees & the Rose &
the Nightingale into an invitation to think, converse, and act together to come face to face with fears that characterizes

our frightened age.



I'By ‘vector' | mean symbols and signs -- from wrestlers to the lion and the sun, warrior, dagger, crow, scissor, and zebra - - that emerge from the
surface of work to point to a concept, a history, a mythological figure, a mindset, and ecology itself empty of concepts. In other words, only the vector
remains.

2 For Ave, art is a pool where he freely takes his apprehensions to swim. In the frames of Ahmadvand, this pool provisions satirical props that keep
anxieties afloat. While frames of Ave splash things about and while they allow desires, fears, delusions to surface, those of Ahmadvand trap in their
arachnid latticework to better prick you with their biting satire.

4 Works of Ave cannot be beheld from up close. They demand long- shot. Here and there you find something scribbled on the surface that attracts your
attention, you approach the work, but you come back disappointed. It gave you nothing to bring home the excess of signs and symbols. You must stand
at a distance and capture the dancing and vibrant shapes in their boisterous totality. Despite the palpitating surfaces of his works, empty spaces are
not sparse, even in series that fill the frame with images.

* Ahmadvands executions with pen and ink are eye-crossing and lapidary. He avoids mass technologies. It is pen and paper and countless lines that
bring these two -- pen and paper -- together and distinguish. To see his works you are forced to get closer. From a distance you may only notice a
grin, 3 sneer, a singular impetuous stroke in contrast to fine etchings. You behold the figures from up close. Your brows come together. Here and
there, you come across a scene that takes you by surprise. You move back; you are not sure about what you have seen; you get close again, and you
tan see the flames of a smile, one that has not risen from a pair of lips, a smile without lips. Most of the surfaces of Ahmadvand works are left
unattended. All those lapidary constructs appear only in zones of intense activity. The empty of spaces directs your gaze to those zones, from one to
another.

° As both an artist and a collector, Ave has shown his appreciation of Ahmadvand cartoons and Ahmadvand has long admired Ave's unmatched
contributions ta the visual arts of Iran.

8 This point was not lost to the British Museum, which added a work of each to its permanent collection.

7 For example, Ahmadvand proffers a printed design of his (say the two limbs of two engaged wrestlers) to Ave, and he (Ave) slaps one of his Rostam.
above it and returns it to Ahmadvand, who plants two elephants on the wrestler's limbs and two flies on the arms of Rostam, prompting Ave to then fix
an inverted wooden frame on the back of the elephants and flies.

?" Sohrab & the Bees & the Flower & the Nightingale is noteworthy from this angle.

9 The characteristic of the world that we currently inhabit is the incapacity of signs and visual vectors to point to anything specific. To what aspect of
this age can we laugh without having it return to us in a slap? The logic of satirical reason can only rise in contrast to a degree of ambiguity and sanity
in our everyday life. It is from that vantage point that we can we laugh at the world. But the age of ambiguity is over and we live in briliant age where
nothing remains hidden, all is in clear light. And clarity is the enemy of satire. Satire feeds on ambiguity and darkness.

For him, art is a form of play, 'Dipping in the pond of Now," and at the same time it is healing. "Among the civiized tribes of ancient times, when someone
experienced too many negative feelings, such as anger, stress, sadness, etc. so that every day life became difficult for him or her, the [amas and wise
men [would] send the individual to 8 quiet house or open space. Once there, s/he was able to express his or her sorraw, ander, and anxieties by crying,
shouting, swearing, or through physical movement, such as dancing, writing, drawing... [There s/he] was free to do as s/he pleased. But, under no
tircumstances was s/he allowed to take his/her works, writings, poems, and drawings out of that location and had to destray everything there and
then Masoud Mahdavipour, author of Each Day for That Day, from which this quote is derived, continues in the footnote, 'If any of these literary and
artistic work were brought out and reached ordinary people, the rich would buy them at high prices; however, the scholars of this noble and ancient
way believed that they had to burned and destroyed in that location because they were teeming with contagious mental viruses. But unfortunately, they
presently available to the public in home and in art books!”

”7 Even in Homework for Long Winter Nights (2018) -- a more contemplative series -- he is awaiting the coming of spring.

? The satirical bite of Ahmadvand no longer stings and the visual playfulness of Ave sgets entangled in the fabric of Ahmadvand webs of drawing,
wanting always to break frames and chains. The medium has also transformed. Works are no longer collage or drawing or painting.. they are 3-D
impressions. It is enough to compare the works with their pictures in the catalogue to realize photographs are incapable of relaying the overall visual
atmosphere. Codes of decorum, perhaps, have encouraged opening to new dimensions: Less on the surface and more outside the frame, but, more
importantly, in respecting empty spaces. Mythic heroes and warriors are surrounded with bees. These bees had showed up in earlier works of
Ahmadvand, but their coming in legion is something new. It is as if bees are swarming the works and creating visual distortion.

18 Both appreciate the presence of these spaces, this time respecting the other's space. Contrary to bees, empty space is not a visual element, but
neither is it "empty,” because what happens around it gives meaning to and takes meaning from it.



